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1946. MONSERRATE AT AUCTION

Hugo Xavier

summer residence in the second half of the 19th century. In light of the declining 
family fortune, a consequence in part of World War I, his descendants had been 
attempting to sell the property and its contents since 1928, yet this sale did not take 

further. The divestiture of the movable and immovable property accumulated by his 
great-grandfather fell to Francis Ferdinand Cook (1907-1978), having unsuccessfully 

the municipality of Sintra, as claimed by the local authority1. In the absence of a 

2, a prominent 
trader and businessman responsible for the management of around 20 companies 
in different areas of activity at the time, including the antiques market3. Property 

as a businessman.4

In 1946, the press announced that the sale included the palace and corresponding 
contents, speculating that a group of capitalists led by Saragga aimed to exploit 
the property as a luxury hotel development.5 In truth, only the purchase of the 

1 Maria João Neto, Monserrate: a casa 
romântica de uma família inglesa 
(Casal de Cambra, Caleidoscópio, 

2 José Maria Abecassis, Genealogia 
hebraica: Portugal e Gibraltar sécs. XVII 
a XX, vol. III (Lisboa, Gabay - Serfaty, 
1991), 676-678.

3

Saragga, 24 August 2017.

4

Pedra Palace, the former convent of 
St. Anthony of Convalescence, at 125 

Soriano and António Maria Cardoso, 

in 1938 in Praça D. Pedro IV (Rossio), 

Silva. He also developed the residential 
building at 12-12C Avenida Casal 

designed by architect Fernando Silva, 

5 “O recheio artístico do Palácio de 
Monserrate está em leilão”. Diário 
de Lisboa, 9 November 1946, 5.

Advertisement for the auction of 
the contents of Monserrate Palace 
published in the Diário de Lisboa, 
9 November 1946.

“As the auction is to be held at Monserrate Palace in Sintra and the property is to be 
handed over in a short period of time, we are obliged to complete this sensational 
sale without even a succinct catalogue describing a number of the splendid, admirable 
pieces constituting this noteworthy art collection.”
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a supposed group.6 Although the name of Saragga is traditionally linked to the 
purchase of the contents of the palace and the subsequent decision to auction 
them7

urgency of the auction.

LEIRIA & NASCIMENTO AND THE ART MARKET IN PORTUGAL

amount considering the book value of the property, 6,500,000$008. Founded in 1882 

[Mrs. Guilhermina from the Liquidators]. In 1933, it began to be managed by the 

9. 

th century, João Nascimento 

Camilhas Portugueses’ [Portuguese Beds and Couches] (1950) and collaborating 

sale. “I can boast of having organised the majority of the best auctions in the country 

Burnay (Lisbon) and Barros (Porto) collections, sold in 1936 and 1947 respectively10.

In the 1930s and 40s, the national art market experienced particular momentum as 
late 19th

the Civil War, and later from the countries occupied by the Third Reich. Although 

11

hold the most unexpected surprises, bringing pieces onto the market that even 

auction house in 1942, in the introduction to one of its catalogues.12  

8 Francisco Costa, op. cit., 41.

9 “O comércio na Avenida da Liberdade. 

Importante agência de leilões”. Diário 
de Lisboa, 9 January 1935, 8

10 Carlos Plantier, “João Nascimento. 
‘A maioria dos leilões são autênticas 
vigarices’”. O Século Ilustrado, 26 
June 1969, 29-31.

11 These include Jacques Kugel, Moyses 

Kamenesky, Raquel Sabat and Elena 
Ortega, among others. On this subject, 
see Ana Mântua, “As aquisições do 
Dr. Anastácio Gonçalves e o mercado 
de arte em Portugal de 1925 a 1965”.  
Museus palácios e mercados de arte 
(Lisbon: Scribe, 2014), 70-80.

12 Catálogo de valiosas pinturas antigas 
do século XV ao XIX para vender em 
leilão no dia 21 de Maio de 1942 às 
17 horas sob a direcção de Leiria & 
Nascimento, L.da, 1.

Advertisement for the sale of the 
property published in The Times, 
7 November 1929.

Saul Saragga and a relative next to 
Monserrate Palace, c. 1960. 
Photo Saragga Family.

6 Torre do Tombo National Archives, 
2nd Notarial Office of Lisbon, Notary 
Dr. Mário Rodrigues, book 220 A, deed 
of 30 June 1947, fol. 9v-13.

7

Velharias de Sintra, vol. IV (Sintra: Sintra 
Municipal Council, 1982), 92-93 and 
Francisco Costa, História da Quinta e 
Palácio de Monserrate (Sintra: Sintra 
Municipal Council, 1985), 41.
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THE MONSERRATE PALACE COLLECTION

for the preparation of the auction, made it impossible to produce a catalogue, 
and the collection thus remains irretrievably undocumented. A photographic 
session of the palace interiors undertaken by Estúdios  Mário Novais on the eve 

the pieces, containing the number of each lot to be auctioned.

When comparing these photographs to those resulting from earlier photographic 
sessions, particularly by English photographer David Knights-Whittome (1905), 

locations, but also the absence of others, set aside and perhaps sold by the Cooks, 

same origin13

of the most relevant pieces in the Monserrate art collection (cat. 1). Attributed to 

national interest by the State14

Monte da Lua, S. A.

With negligible numbers of acquisitions made by the descendants of Francis Cook, 

Indian, Italian, French and Chinese items. Not all of these possessed the status of 
‘collector’s item’, due to the utilitarian, functional nature of some of the 19th century 
furniture, contributing to the domestic comfort of a summer residence. Nonetheless, 

pieces, particularly the pinacotheca considered to be one of the most representative 
to be held privately in England.15

He reserved a rather limited selection of paintings for Monserrate, the most notable 

of the Italian sculpture collection at South Kensington Museum in London (the current 

museum, may explain the presence of some of these pieces in the collection.

Mário Novais, photographer, main 
staircase, ‘Indian Room’ and detail 
of auction label.
© Estúdio Mário Novais, BAFCG.

David Knights-Whittome, 
photographer, entrance hall (detail) 

1905.
© PSML.

13

a female bust in marble in Luis 
Miguel Veiga, Um novo olhar sobre 
a Quinta de Monserrate (Sintra): o 
aproveitamento museológico e para 
outros fins culturais de um conjunto 
de edifícios e respectiva área 
envolvente (Master’s dissertation in
Museology and Heritage, FCSH-UNL, 
1999), 33, figs. 58 & 59.

14 Notice no. 53/2015, Diário da 
República, 2nd series, no. 61,
27 March 2015.

15 With regard to Sir Francis Cook’s 
painting collection, see the text by 
John Somerville in this catalogue.
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Wilhelm Gurlitt in the 19th century16

either imported or created in the Chinese style. The collection to be put up for 

objets d’art.

Excluded from the auction, and sold en bloc separately, the library contained 
“4,500 rare, very rare and extremely rare books”, including “the best collection of 
books on Classical Antiquity existing in Portugal”17. Thus read the advertisement 
published by the Diário de Notícias
of specimens of Portuguese, Spanish, French, English, Italian and German literature from 
the 15th to the 19th centuries, representing a total value of 200,000$00. This collection 

18

 

THE AUCTION BUYERS

lots. The Diário de Lisboa
3pm, although “numerous people, primarily those linked to the antiques trade” 
had arrived far earlier. It added that the auction had attracted “a large number 

extending to the funding of Portuguese and foreign antique dealers, establishment 
of partnerships for the purchase and sale of collections or individual pieces, and 

such as those of the painter Jean Pillement.19

th century French art. The project began to 

of the building today (cat. 23).

20

could be found on the stove in the dining room at Monserrate from the 19th century 

family residences: Sobralinho Palace in Vila Franca de Xira.

Diário de Lisboa mentions the 
name “Dr. Costa Gomes”, director of the Banco de Portugal, although it has not 

some names and the current location of some pieces, such as the large chandelier 
cassoni) from the billiard room, 

purchased by Mário Baptista Coelho for a manor house on the outskirts of Braga, 
21

16 Wilhelm Gurlitt, “Sammlung des 

Cintra (Lissabon)” in Archäologische 
Zeitung, 1868, 86.

17 Diário de Notícias, 12 December 
1946, 3.

18 Maria João Neto, Monserrate: a casa 
romântica de uma família inglesa (Casal 
de Cambra, Caleidoscópio, 2015), 123.

19 Ricardo do Espírito Santo Silva’s 

Centre of the Banco Espírito Santo, 
and contained various documents 
related to his commercial activity, 

in 2014.

20 Maria da Conceição Amaral e Hugo 
Xavier, “Sinais da China na coleção 
do Museu de Artes Decorativas 
Portuguesas”, Património Cultural 
Chinês em Portugal, ed. Vítor Serrão 
and Luís Filipe Barreto (Lisbon: Macau 
Scientific and Cultural Centre, 2015), 
157-163.

21 Maria João Neto, Monserrate: a casa 
romântica de uma família inglesa 
(Casal de Cambra, Caleidoscópio, 
2015), 125.

Ricardo do Espírito Santo Silva 

and Cardinal Cerejeira at the 
inauguration of the Museum of 
Portuguese Decorative Arts, 1953. 
On the right, a detail of the 
Indo-Portuguese table from 
Monserrate.
© FRESS.

photographer, dining room (detail) 

by Ricardo do Espírito Santo Silva.
© Estúdio Mário Novais, BAFCG.

Chest (cassone
16th century (?) in Paço de Palmeira 
(ed. Banco Português do Atlântico, 
1983).
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one of the most successful businessmen of the era in relation to the importation 
of cars and the launch of commercial aviation in Portugal, among other business 

22. At the end of the 1960s, his 

managed by a foundation bearing his name, created in 1972 and opened to the 
public posthumously in 2001.

The Medeiros e Almeida Foundation archive contains the invoices from Leiria & 

Resurrection and Ascension), a 16th century piece considered to be one of the 

the relief for the same price to the National Museum of Ancient Art, as part of a 

THE RETABLE OF THE PASSION OF CHRIST

Diário de Lisboa
Museum of Ancient Art, Diogo de Macedo from the National Museum of 
Contemporary Art, Luís Keil from the National Coach Museum, Vasco Valente from 
the Soares dos Reis National Museum, and Mário Chicó from the Évora Regional 
Museum23

into its collections.

In a letter dated November 12, 1946 and addressed to the General Director for 
Higher Education and Fine Arts, the curator of the National Museum of Ancient 

foreign schools”. The relief had recently been acquired at the auction “by a 
private individual”, and the museum took “the initiative to exercise its right of 
preference”24

public auction, the State may exercise its right of preference, provided that it 

opinion: “The piece in question is, according to the experts, exquisite, and the 

25. The Minister thus charged 

st of the same year26. In his response, 
Medeiros e Almeida opposed the transfer of the piece, alleging that the legal 

considered by the supreme authority”.27 

The Minister of Finance, based on an opinion on the matter by the General Director, 

António de Medeiros e Almeida 

c. 1926. 
Medeiros e Almeida Foundation.

Invoice for the items purchased 
by António de Medeiros e Almeida 
at the 10 November 1946 session 
of the Monserrate auction. 
Archive of the Medeiros e Almeida 
Foundation.

22 Maria de Ornelas Bruges de Lima 
Mayer, Casa-Museu Medeiros e 
Almeida: o projeto de um homem.
Da coleção privada a acervo público 
(Master’s dissertation in Museology, 
FCSH-UNL, 2016), 22.

23 “O recheio artístico do Palácio de 
Monserrate está em leilão”. Diário de 
Lisboa, 9 November 1946, 5.

24 Contemporary Archive of the 
Ministry of Finance, box 007, letter 

thank Professor Maria João Neto for 
providing the documents contained 

25 Idem, letter dated 12 November 1946.

26 Archive of the Medeiros e Almeida 
Foundation, letter dated 21 December 
1946.

27 Contemporary Archive of the Ministry 
of Finance, box 007, letter dated 
24 December 1946.
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28. Contacted again at the 
beginning of March 1947, Medeiros e Almeida expressed his satisfaction that his 

legitimately purchased has been publicised”, requesting that the conditions of the 
29

O Século Ilustrado

appreciation from the Minister of Finance”.30

as a member of the National Education Board, stating that “the concession of the 

legal provisions in force and not of an act of generosity”31. In a letter addressed to 
the General Director for Higher Education and Fine Arts, fearing that the right of 

32. The bureaucratisation of payment processes 

 
INCORPORATION AND DISPERSAL

Besides the complications surrounding the incorporation of the Monserrate relief 
into the collections of the National Museum of Ancient Art, it is also important to 
attempt to understand the reasons for this rather surgical approach to the auction, 

for a sum of 2,165,000$0033, and the Barros collection, sold less than a year after 
34. 

the authorities, and later authorised by the Ministry of Finance. The urgency of the 

development of a similar process.

Besides the retable of the Passion of Christ, the National Museum of Ancient 
Art incorporated other pieces of the same origin over the years, by means of 

th century relief 

a lack of buyers (cat. 3)35

be resold appeared in other auctions held by Leiria & Nascimento, such as the 
large 16th

36

another distinguished resident of Monserrate, William Beckford, a devotee of 

to have purchased it at the 1946 sale37. A Greek terracotta vase featuring the 
image of Achilles formed part of the large collection of Manuel Vinhas, a patron of 

the manager of the Fábrica de Loiça de Sacavém, Leland H. Gilbert38. In the 1970s, 

the retable of the Passion of Christ at 
the National Museum of Ancient Art. 
O Século Ilustrado, 12 April 1947.

28 Archive of the Medeiros e Almeida 
Foundation, letter dated 07 March 1947.

29 Contemporary Archive of the Ministry 
of Finance, box 007, letter dated 12 
March 1947.

30 “Uma peça preciosa para o Museu 
de Arte Antiga”. O Século Ilustrado, 
year I, no. 484, 12 April 1947.

31 Contemporary Archive of the Ministry 
of Finance, box 007, letter of 21 April 
1947.

32 Idem, letter dated 25 April 1947.

33 Giulia Rossi Vairo, “Crónica de um 
evento mundano: o leilão Burnay” 
Henri Burnay: de banqueiro a 
coleccionador (Lisbon: IPM, 2003), 69.

34 João Magalhães, “O leilão da coleção 
Barros”. Sep. journal Mvseu, IV series, 
no. 14 (Porto: Círculo Dr. José de 
Figueiredo, 2005), 171.

35 I am grateful to Anísio Franco and 
Maria João Vilhena Carvalho for 
identifying the pieces in the possession 
of the National Museum of Ancient Art.

36 Lot 28 of the Catálogo dos quadros, 
bronzes, móveis, relógios, faianças, 
porcelanas e tecidos que serão  vendidos 
em leilão que terá início  em 17 de Junho 
de 1950 na Casa Liquidadora Leiria & 
Nascimento, L.da., 10.

37 According to José Alfredo da Costa 

Velharias de Sintra, vol. IV (Sintra: Sintra 
Municipal Council, 1982), 91. Maria 
Laura Bettencourt Pires notes that she 
also contacted the school, finding that 

of the pupil Pedro Miguel de Quintela 

for 30,000 escudos in 1952, at an auction 
in Sintra”. Maria Laura Bettencourt Pires, 
William Beckford e Portugal: uma visão 
diferente do homem e do escritor 
(Lisbon: ed. 70, 1987), 219.

38 Mara Helena da Rocha Pereira, “Noticia 
acerca de vasos gregos existentes em 
Portugal – II Parte”. Humanitas 11-12 
(1959), 11-31 and “Notícia sobre Vasos 
Gregos existentes em Portugal – III Parte”. 
Conimbriga 1 (1959), 97-108.

Andrea Sabatini (attrib.), Baptism 
of Christ. In Catálogo do leilão 
de 17 de junho de 1950, 
Leiria & Nascimento.

Greek vases (Nolan amphoras and 
column kraters) from the Cook 
collection, published by M. H. 
da Rocha Pereira in 1959.
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indicated by the sellers, published a 1946 image in its catalogue of the dining 
39. The jug sold in July 2017 

40

of decoration as the aforementioned bottle displayed at the National Museum 

houses41. These are the most recent episodes in the dispersal of the Monserrate 

the acquisitions made by Sir Francis Cook for his Sintra palace.

of the 15th century and the 16th century, displaying similar characteristics to others 
discovered in Granada (cat. 46). It entered the museum as a deposit in 1956, made 
by Hagop Kevorkian, a respected archaeologist and collector of Armenian origin 

numerous imported porcelains found in Portuguese collections (cat. 37).

As noted in the overall description of the collection to be auctioned, it contained 

39 Lots 425 and 426 of the auction 
Antiguidades e obras de arte [Antiques 

September 2016. (Lisbon: Scribe, 2016), 
194-199.

40 Lot 55 of the Leilão de Antiguidades, 
arte moderna e contemporânea 
[Auction of antiques, and modern 
and contemporary art] held on 12 and 
13 July 2017 (Lisbon: Correio Velho 
Palace, 2017), 46-47.

41

€640,000 (marked model) and  
€250,000 (non-marked model) 

€470,000. The auction house  

Aquariums, Chinese porcelain, 
Qianlong empire (1736-1795). 
© Cabral Moncada Leilões.

Mário Novais, photographer, 
dining room (detail).
© Estúdio Mário Novais, BAFCG.

David Knights-Whittome, 
photographer, Monserrate Palace, 
billiard room (detail), 1905.

Jug, Chinese porcelain, Qianlong 
empire (1736-1795).
© Correio Velho Palace. 
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